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the ameRIcan shakespeaRe centeR 2What to expect 2

Rappahannock county 
A new music theater piece about life during the Civil War.

This moving new music theater work was co- 
commissioned by the Virginia Arts Festival to com-
memorate the 150th anniversary of the start of the 
Civil War. Its creators, renowned composer Ricky 
Ian Gordon (creator of the Obie Award-winning  
Orpheus & Euridice and the acclaimed opera The 
Grapes of Wrath) and Broadway librettist Mark 
Campbell were inspired by real diaries, letters, and 
personal accounts from the period. 

Enter the lives of Virginians at war - black and white, 
rich and poor, soldiers, nurses, widows, survivors 
- through Gordon and Campbell’s haunting songs 
on a stage transformed by projections of Civil War 
photography, illustrations, and documents. You are 
among the first to experience this unforgettable 
new production!

Performed by five singers playing more than 30 
roles, the 23 songs that comprise Rappahannock 
County approach its subject from various perspec-
tives to present the sociological, political, and per-
sonal impact the war had on the state of Virginia. 

The story is told chronologically, from the forces 
that brought on Secession to the hope of recon-
ciliation following the South’s surrender, and does 
not have a traditional narrative but follows the his-
torical arc of the Civil War. Cohesion for the work 
is not enforced by contrived dramaturgical device, 
but rather emerges from the layers of details and 
themes presented in the songs. 

Ricky Ian Gordon
Composer 

Mark Campbell 
Librettist 

Kevin Newbury
Director 

Rob Fisher
Music Director

All Civil War images in this guide from the Library of Congress 
Prints and Photographs Division Washington, D.C. 20540 USA. 

Cover:  Manassas, Va. Men of Co. C, 41st New York Infantry, 
O’Sullivan, Timothy H., 1840-1882, photographer.

This page:  Washington, D.C. Park of Wiard guns at the Arsenal; 
another view. H.L. Stuart against tree,  Brady National Photo-
graphic Art Gallery (Washington, D.C.), photographer.

City Point, Virginia. Soldier’s graves near General Hospital.

Arlington, Va. Band of 107th U.S. Colored Infantry, Fort Corcoran.

Unknown location. Embalming surgeon at work on soldier’s body.

Slave - Alexandria, Virginia. Slave pen. Exterior view.



Rappahannock County is a story told through many 
voices, a kind of mosaic or collage of human expe-
rience. Why might an artist choose this approach? 
What are some of the advantages of including mul-
tiple points of view? Are there any disadvantages? 

These are some of the voices you will hear:  

3the VoIces you WIll heaR 

A young slave woman 
in a contraband camp 
burying her infant 
daughter.

A preacher calls 
for Secession - he 
believes the Bible 
supports slavery. 

A cartographer re-
counts his sadness 
at having to make 
maps that will lead to 
destruction.

A trio of Southerners 
express their early 
optimism following 
the North’s defeat 
at the first Battle of 
Manassas.

A young slave boy 
learns about the 
events of the war by 
eavesdropping on the 
master and his wife 
from the crawlspace 
of their house.

A man who has suc-
cumbed to disease 
in a hospital ward 
mocks the myth of 
“the good death.”

A woman spy in an 
occupied town gath-
ers information about 
the Yankees’ activi-
ties by selling pies in 
their camp.



a preacher calls for secession - he 
believes the Bible supports slavery.

Secession (derived from the Latin term secessio) 
is the act of withdrawing from an organization, 
union, or especially a political entity. Threatening 
to secede can be a tactic to gain power or influence 
over the group. On December 20, 1860 South Car-
olina seceded from the Union, followed within two 
months by Mississippi, Florida, Alabama, Georgia, 
Louisiana, and Texas. Ultimately, eleven Southern 
slave states declared their secession from the 
United States and formed the Confederate States 
of America, also known as “The Confederacy.” The 
Civil War (1861-1865) was the war between these 
two entities.

The preacher in the show reads the Bible and finds 
evidence that God supports slavery. Many people 
read the Bible and find that the opposite is true. 
How is this possible? How can one document 
mean such completely different things to different 
people? How do our experiences and expectations 
shape our interpretations of what we read? 

Read and clip an article from a newspaper or 
printed from the internet. Without re-reading, write 
down five important details you remember from 
your reading. Share your article with a classmate, 
who will do the same: read the article once and list 
five remembered details. What were the differenc-
es in your lists? How might your experiences and 
expectations have shaped what you retained from 
your reading?

4What Is secessIon?

Fredericksburg, Virginia. View on Princess Anne Street 
showing Baptist church and 6th Corps hospital. 



a cartographer recounts his sadness 
at having to make maps that will lead 
to destruction. 

Prior to the Civil War, few detailed topographic maps 
existed of the portions of the country that would 
eventually become battlefields. There was no real 
interest in buying them, so few were made. Once 
the War began, maps were in high demand. Map-
makers, or cartographers, were sought out and di-
rected to quickly map the battle areas. Speed was 
much more important than accuracy and precision. 
Precision instruments were almost never used. Dis-
tances were measured by pacing, actually walking 
the distance, either by humans or by horses. Mili-
tary leaders needed maps in a hurry and the terrain 
in question often changed quickly with the pace 
of the battle. The people who made these maps 
were known as topographic engineers, or “topogs,” 
as they were called by the soldiers on both sides. 
Some of them were trained as surveyors or engi-
neers, and some were artists, but they all had the 
ability to work independently, to read landscape, 
and depict it correctly and as precisely as possible 
on paper. The features measured were the ones im-
portant to leaders of the armies—bridges and fords, 
gullies and ravines, roads, and sources of water 
and food (the latter for both animals and soldiers). 
The topogs set out in advance of the armies—mea-
suring, taking notes, and drawing. Their field book 
pages show incredible skill and detail.  

 Go to :   
    http://www.loc.gov/teachers/classroommaterials/connections/civil-war-maps/   to explore a library 
of congress site on civil war maps. Use civil war maps to chart the course of the war. Begin by reading the time line of the 
civil war in the collection civil war photographs. then search civil war maps by battle name or location. 

5topogs

Map of parts of Fauquier, Prince William, and Rappahannock 
counties, Va.

http://www.loc.gov/teachers/classroommaterials/connections/civil-war-maps/


6manassas

a trio of southerners express their  
early optimism following the north’s 
defeat at the first Battle of manassas. 

The First Battle of Manassas, also known as the 
First Battle of Bull Run, was fought on July 21, 
1861, near Manassas, Virginia. It was the first  
major land battle of the American Civil War.

Just months after the start of the war at Fort Sum-
ter, the Northern public clamored for a march 
against the Confederate capital of Richmond,  
Virginia, which could bring an early end to the war. 
Yielding to this political pressure, unseasoned 
Union Army troops under Brig. Gen. Irvin McDow-
ell advanced across Bull Run against the equally  
unseasoned Confederate Army under Brig. Gen. 
P.G.T. Beauregard near Manassas Junction. 

Confederate reinforcements under the command 
of Brig. Gen. Joseph E. Johnston arrived from the 
Shenandoah Valley by railroad and steered the 
course of the battle in the Confederate Army’s  
favor. A brigade of Virginians under a relatively  
unknown colonel from the Virginia Military Institute, 
Thomas J. Jackson, stood their ground and Jackson 
received his famous nickname, “Stonewall Jack-
son”. The Confederates launched a strong coun-
terattack and the Union troops began withdrawing 
under pressure, retreating to nearby Washington, 
D.C. Both sides were sobered by the violence and 

 Go to :   
    http://civilwar.si.edU/home.html    to explore the civil war at the smithsonian. photos, artifacts, documents, and 
more from the smithsonian institution. 

casualties of the battle, and they realized that the 
war could be much longer and bloodier than they 
had originally anticipated.

Group of civilians.

http://civilwar.si.edu/home.html
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a young slave boy learns about the 
events of the war by eavesdropping on 
the master and his wife from the crawl-
space of their house. 

The slave boy has no other way of learning about 
what’s happening in the country. He can’t read a 
newspaper, there’s no radio or television, and cer-
tainly no internet. How do you learn about current 
events? How reliable are your sources? What are 
some research strategies you can use to ensure 
the integrity of your sources?

Historical sources such as documents, pictures, 
sound recordings, books, and common objects can 
shed light on the past. There are two main types of 
historical sources. A primary source is something 
that originates from the past. It existed at the time 
you are studying. The Declaration of Independence 
is a primary source. So is an ordinary bowl used in 
1400. A secondary source is something that has 
been made more recently about the past - a history 
book, for instance, or a documentary film. What are 
some primary sources you could use to understand 
the Civil War era? How about secondary sources? 
Which kind of source is most reliable? 

Richmond, Va. Barges with African Americans on the Canal; 
ruined buildings beyond.

Culpeper, Va. “Contrabands.”
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a man who has succumbed to disease 
in a hospital ward mocks the myth of 
“the good death.” 

Dysentery, diarrhea, typhoid, malaria. These dis-
eases thinned the ranks of Civil War soldiers when 
they weren’t being killed in combat. Over a four-
year period, disease claimed the lives of twenty 
percent of Confederate soldiers and ten percent of 
the Union forces. A Civil War soldier was ten times 
more likely to die of disease and eight times more 
likely to die from a battlefield wound than an Ameri-
can soldier in World War I.

Civil War-era medical care was, of course, insuffi-
cient to stem the rapid spread of diseases or to 
save many soldiers who had been wounded on the 
battlefield. It wasn’t just limited medical knowledge 
or resources that led to such widespread death, 
however. Relatively small numbers of hospital per-
sonnel also contributed to the shocking losses. In 
1861, the U.S. Army had only 113 surgeons, 24 of 

whom resigned and went to the South, and there 
were no general military hospitals at the time. 
Four years later, more than 15,000 army surgeons 
served in the Union and Confederate efforts, and 
some 350 hospitals had been erected.

Unknown location, Embalming surgeon at work on soldier’s body.

Culpeper, Va. Surgeons of the 2d Division, 3d Corps.
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a woman spy in an occupied town gath-
ers information about the yankees’  
activities by selling pies in their camp. 

Real Life Civil War Spies:  
Belle Boyd & Pauline Cushman

Belle Boyd’s espionage career began in 1861 
when a band of Union army soldiers tore down the 
Confederate flag outside her home, replacing it 
with a Union flag. When one of them cursed at her 
mother, Belle pulled out a pistol and shot the man. 
A board of inquiry exonerated her. Union sentries 
were posted around her house to keep an eye on 
her, and she went to work charming them.  Cap-
tain Daniel Keily revealed military secrets to her, 
and she shared those secrets with Confederate  
officers. Later, Belle hid in a hotel closet, listening 
in on a meeting of a Union general and his staff. 
Learning of secret troop movements, she rode 
through Union lines, using false papers to bluff her 
way past the sentries, and reported the news to 
the Confederates.  For her contributions, she was 
awarded the Southern Cross of Honor. Stonewall 
Jackson also gave her honorary captain and aide-
de-camp positions. Arrested on July 29, 1862, 
Boyd was held for a month before being released 
on August 29, 1862, when she was exchanged at 
Fort Monroe. She was later arrested and impris-
oned a third time, but again was set free. In 1864, 
she went to England where she met and married a 
Union naval officer whom she had converted to the 
Confederate cause. 

An actress on tour with a theatrical troupe in Union-
controlled Louisville, Kentucky, pauline cushman 
ingratiated herself with the rebels by making a 
toast to Confederate President Jefferson Davis fol-
lowing a performance, while secretly offering her 
services to the Union as a spy. By fraternizing with 
the rebel military commanders, she managed to 
smuggle battle plans and drawings in her shoes, 
but was caught, tried by a Confederate military 
court, and sentenced to death. Saved just three 
days before her scheduled execution by an inva-
sion of Union troops, some reports state that she 
returned to the South in her role as a spy dressed 
in a male uniform, was given an honorary commis-
sion as a major by President Abraham Lincoln, and 
became known as Miss Major Cushman. By the 
end of the war in 1865, she was touring the coun-
try giving lectures on her exploits as a spy.

Real lIFe cIVIl WaR spIes

Petersburg, Va. Cottage of Col. Nathaniel Michler, U.S. Engineers, 
at Bryant house
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a young slave woman in a contraband 
camp burying her infant daughter.

What is contraband? Contraband was a term com-
monly used during the Civil War to describe a new 
status for certain escaped slaves or those who 
came into the possession of Union forces. Its histo-
ry as a term has a connection to Hampton Roads.

On May 27, 1861, three slaves, Frank Baker, James 
Townsend, and Sheppard Mallory, escaped at night 
and rowed a skiff to Old Point Comfort, where they 
sought asylum at the adjacent Fort Monroe. 

Major General Benjamin Butler refused to return 
them to their masters, who were supporting the 
Confederacy. Prior to the War, slave owners were 
legally entitled to request their return as property. 
But Virginia had just seceded, declaring that it no 
longer considered itself part of the United States. 
If Virginia considered itself a foreign power to the 
U.S., then Butler felt he was under no obligation to 
return the three men, but could hold them as “con-
traband of war.” 

The word spread quickly among southeastern Vir-
ginia’s slave communities. While becoming “contra-
band” did not mean full freedom, it was apparently 
seen by many slaves as at least a step in that direc-
tion. The day after Butler’s decision, many more es-
caped slaves also found their way to Fort Monroe 
appealing to become contraband. As the number 
of former slaves grew too large to be housed inside 

the Fort, the contrabands erected housing outside 
the crowded base. They called their new settle-
ment Grand Contraband Camp. By the end of the 
war, less than 4 years later, an estimated 10,000 
had applied to gain “contraband” status. 

Escaped slaves left behind narratives of their lives 
that you can read today. Often used to promote 
abolition, they are vital primary sources that record 
the horrors of slavery and the terror of escape.

  Go to :   
    http://www.pBs.org/wgBh/aia/part4/4narr3.html     to read some of these powerful stories. 

Slave - Alexandria, Virginia. Slave pen. Exterior view.

http://www.pbs.org/wgbh/aia/part4/4narr3.html


Rappahannock County is a story told through 
witnesses who lived during the era. Create a 
witness of your own – man, woman, child, farmer, 
soldier, whatever you like – and create a primary 
source from that witness. A letter, a diary entry, or 
a medical report, perhaps. Have it contain enough 
information to be valuable to a historian. What 
might a historian look for in a primary source?

A slave expresses  
his skepticism at 
what his newly found 
freedom will mean.

An embalmer profits 
from the war. 

A former enslaved 
couple about to get 
married.

WhIle you’Re theRe: 
Think about what each new voice adds to the pic-
ture that the performance is creating. What are 
some of the issues you hadn’t thought of that the 
songs explore? Are you surprised by some of the 
choices the artists made in including such diverse 
characters?

11cReate a WItness

Above:  
Incidents of the war. A harvest of death, Gettysburg, July, 1863
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Rappahannock county presented stories about 
life during the Civil War set to music, but what 
about the real music of the Civil War? 

the music of War
During the American Civil War, music played a 
prominent role on both sides of the conflict: Union 
and Confederate. On the American Civil War bat-
tlefield, different instruments including bugles, 
drums, and fifes were played to issue marching 
orders or sometimes simply to boost the morale 
of one's fellow soldiers. Singing was also a popular 
recreational activity that provided a release from 
the inevitable tensions that come with fighting in 
a war. In the camps, music was a diversion away 
from the bloodshed, helping the soldiers deal with 
homesickness and boredom. Soldiers on both 
sides often engaged in recreation with musical 
instruments, and when the opposing armies were 
near each other, sometimes the bands from both 
sides of the conflict played against each other on 
the night before a battle.

In May 1861, the United States War Department 
officially approved that every regiment of infantry 
and artillery could have a brass band with 24 mem-
bers and a cavalry regiment could have a band of 
16 members. This was followed by a Union army 
regulation of July 1861 requiring every infantry, ar-
tillery, or cavalry company to have two musicians 
and for there to be a 24-man band for every regi-
ment. The July 1861 requirement was ignored as 
the war dragged on, as riflemen were more needed 
than musicians. In July 1862, the brass bands of 
the Union were disassembled, although many of 
those soldiers still played music for their compa-
nies in a less official capacity. A survey in Octo-
ber 1861 found that 75% of Union regiments had 
a band. By December 1861, the Union army had 
28,000 musicians in 618 bands; a ratio of one sol-
dier out of 41 who served the army was a musi-
cian. The Confederate army was believed to have 
a similar ratio.

“I don’t thInk We could haVe an aRmy WIthout musIc.” – Robert E. Lee

Above:  Arlington, Va. Band of 107th U.S. Colored Infantr, Fort 
Corcoran.
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the spiritual
Spirituals are an African-American musical tradi-
tion rooted in slave folk songs expressing suffering,   
sorrow, hope, and affirmation. Where congrega-
tions could not read, a leader intoned the Biblical 
psalm one line at a time, alternating with the con-
gregation’s singing of each line to a familiar melody. 
Hymns were also set to borrowed melodies, often 
secular folk tunes. Themes included going home 
to the Promised Land and overcoming sin.  Many 
of the songs, such as “Steal Away” and “Roll, Jor-
dan, Roll,” were thought to have double meanings, 
referring to Biblical passages while also comment-
ing on the slaves’ immediate situation. Marked by 
strong rhythms, singers swayed, clapped hands, 
and tapped their feet along with the beat. African-
American spirituals developed in part from white 
rural folk hymns but differ greatly in voice quality, 

vocal effects, rhythm, and type of rhythmic accom-
paniment. They were sung not only in worship but 
also as work songs. 

Go Down, Moses is just one of hundreds of spiritu-
als that tell the story of a people. With the refrain 
– Go down, Moses, way down in Egypt’s Land, tell 
ol’ Pharoah, let my people go – it connects the ex-
perience of the Jewish people in Egypt with that of 
the Africans in America.

 Go to :   
    http://www.negrospiritUals.com/news-song/index.htm     an index of spirituals lyrics. choose a song and 
analyze what it might have meant to the people who sang it.

Above:  Slaves - Cumberland Landing, Va. Group of “contrabands” 
at Foller’s house, Gibson, James F., b. 1828, photographer.

http://www.negrospirituals.com/news-song/index.htm
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How effective was the mosaic approach of many voices in telling the story of the era? Which of the songs did 
you think was the best at evoking the character and his or her point of view? 

Slave, spy, embalmer, preacher – these are just a few of the voices you heard in the performance. 

The US is involved in a war in Afghanistan today. What sorts of characters would you choose to tell the story 
of this war? What voices would be required to create a full picture of what's happening there, and how we're  
experiencing the war here? Do some research, looking at newspaper articles and internet sources to get some 
idea of the range of characters you would want to hear from. Make a list of the individuals you would include. 

Resources
http://WWW.toleRance.oRg/magazIne/numBeR-35-spRIng-2009/ouR-challenges-people 
The Southern Poverty Law Center's Teaching Tolerance program offers an extended lesson plan using  
President Obama's speech on race. 

http://WWW.pBs.oRg/cIVIlWaR/classRoom/Index.html
PBS's website for the Ken Burn's film The Civil War offers classroom activities on a variety of aspects of the 
war experience. 

http://WWW.pBs.oRg/WgBh/amex/lIncolns/Index.html
A PBS website exploring The American Experience: The Time of the Lincolns. 

Images this page:
Washington, District of Columbia (vicinity). Hospital camp. Kendall Green.

Culpeper, Va. Surgeons of the 2d Division, 3d Corps.

Slaves - Cumberland Landing, Va. Group of “contrabands” at Foller’s house, Gibson, James F., b. 1828, photographer.

Richmond, Va. Wagon train of Military Telegraph Corps.

Group of civilians.

http://www.tolerance.org/magazine/number-35-spring-2009/our-challenges-people 
http://www.pbs.org/civilwar/classroom/index.html
http://www.pbs.org/wgbh/amex/lincolns/index.html


We need your feedback to make our Education Programs even better! Please take a moment to complete 
this form and either return it to the Virginia Arts Festival office at 440 Bank Street, Norfolk, VA 23510, fax it 
to (757) 282-2787 or e-mail your answers to education@vafest.org.

 1. Complete form
 2. Attach or include student work (optional)
 3. Return to Virginia Arts Festival office by mail, fax, or e-mail.

WorldClass® Event:                                                                                       
(please check)   Matinee       In-School Performance/Master Class

How did your students respond to the performance?

How did you prepare your students for this performance? Did you use the Education Guide? Which activities 
did you use? Were they helpful? Did students enjoy the materials?

How did this performance contribute to experiential learning in your classroom?

What role do the arts play in your school community? In your classroom?

If you could change one thing about your experience, what would it be?

Please include student work with this form, including letters, artwork, activity responses, and anything 
inspired by the performance.

(Optional)
Name:                                                                                                                                                                          
School:                                                                               City:                                                                                  
Would you like to be part of our database?     Yes            No                          

15FeedBack FoRm
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Virginia International Tattoo
April 28 & 29, 2011

Scope Arena
Norfolk

Danza Contemporanea de Cuba 
May 6, 2011

Sandler Center for the Performing Arts
Virginia Beach

Alvin Ailey American Dance Theater
May 13, 2011
Chrysler Hall

Norfolk
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